A solo exhibition by

Trién 1am c& nhan cua TRAN MINH DUC g



NGHE ST / ARTIST
Trin Minh Puc

GIAM TUYEN / CURATOR
Nguyén Phuéc Bao Chau

THOI GIAN / DURATION
05.08 - dé xem sao / see how it goes

PIA PIEM / VENUE
MoT+++ @ Saigon Domaine

1057 Binh Quéi, Phuong 28, Binh Thanh, Tp.

PON VI HO TRQ / SUPPORT

DOGMA B
COLLECTION

MoT+++

VAN BAN TRIEN LAM / CURATORIAL TEXT
Nguyén Phuéc Bao Chau

HCM.



Tran trong cam on / Special thanks to
Dominic Scriven & The Dogma Collection
MoT+++

Pham Thi Kim Ngoc

P6i ngli thiét k& / Designers
Nhung Lé
Nguyén Phuong Anh

NOI DUNG / CONTENTS

DANH SACH TAC PHAM 4
LIST OF WORKS

VAN BAN TRIEN LAM 23
CURATORIAL TEXT
- Nguyé&n Phuéc Bao Chau

THEM THONG TIN 27
FURTHER INFORMATION



SHelONXN O (LSI
INVHA OVIL HOVS HNVA

>

<«

AO MUNG

CH

Pl

- NUOCC VIET NAM

L d

ified Vietnam

Chao mimg nudc Viét Nam théng nhat
Celebrating a un

~7

- J

‘THONGNHAT

S E o
o 0 =
Q, o
0 G
Q M

@® g
o~ 3
)

X4
+ ©
o n O
e o]
[}

[oN) ~
o <
(0] [=1
[0) “©
H <
O
(] [=1
Y X™
—
- m
0 v}
o
~
o)
>y “
(O
- o
o =
«©
= e
«@© »
“
i)
©
=3
—
[=1
-
o
[=
el
ko]
«O
O
<
[=1
©
g
T

TR
AN
o~ e

£ 3
o
o
Q0
0]
Q, ~
«@. ~
£ 0
O
jaj
it
o)
©. O
m Q
“0 O
> g
+
o)
Q. Wy
3 0
.
S
0
O]
+
g
ja)
O
O



M6t mé phéng cua mét budi sit-ins én hda cua nhiing béng hoa; hodc
ciing cé thé la mét ngay dep troi dé di ngoai trd chuyén va ca hat
cua thé hé hoa, ruc sdng bét huynh quang mau héng bt ké ngay hay
dém.

[ 4
A simulation-dinstallation of ‘@ sit-in .of flowers; or possibly a
beautiful day of the flower generation f£0r a picnic, talking and

singing , /thée pink fluorescent of flower power radiates no matter
day or night v

&

Chua d_#én (nhﬁ’né béng hoa)

Unnamed (flowers)

Day sdp dit 28 tad

'ﬁ Chua dat tén_(bdng hoa) /-Installation of

- 28 Unnamed (flower)
Pén né-6ng gidn trén ghé nhuya / Neon light on plastic stool
29 x 29 x 28.5 cm (doc x ngang x cao)/(H x W x D)

mdi ghé / each
2022

-~

Ban mé phdéng dang 3D cua con sb cta tau hd mém 516, vbn 1la mot
trong nhiting con tau hoat déng hét céng sudt trong cudc van chuyén
hanh khdch di cu.

3D replica of the 516 number of a Landing Ship Medium, which was

one of the most active transport vessels during the Operation
‘Passage To Freedom’.

Chua dit tén (Tau ha mém 516)
Unnamed (Landing Ship Medium 516)

Pén né-6ng trong hdép tdén / Neon light in metal box
59 x 100 x 1lcm (doc x ngang x cao) / (H x W x D)

2022




D4y la ban sao van ban 3 ngbén ngtd Anh - Phdp - Viét vdi kich thudc
udc 1é tir anh dugc tim thdy trong mét tai liéu luu tri thé hién 10i
chiic may mdn dén cdc hanh khdch cua tau hd mém APA 213.

This is a replica in estimated size of a trilingual English - French
- Vietnamese text panel from a photograph found in a documentary

archive, expressing well-wishes to the passengers of Landing Ship
Medium APA 213.

GOOD LUCK ON YOUR PASSAGE TO FREEDOM
BON VOYAGE EN VOTRE PASSAGE VERS LA
LIBERTE

CHUC CAC BAN MAY MAN TREN

PUANG TiM TU DO

Chua dit tén (Tau ha mém APA 213 Chic may min)
Unnamed (Landing Ship Medium APA 213 Well-wish message)

Ban sao vdn ban trén bang tin cua tau hd mém APA 213, vdi moét sb
stra chita 18i chinh ta tiéng Viét / Replica of texts of Landing ship
213 textboard, Vietnamese dictation revised

Son xit phan quang trén bang sdt / APA 213 reflective spray paint
on steel panel

65 x 122 cm

2022

Tdc phdm duoc chdt loc lai tir biuc anh cua Marc Riboud. Mt cé gdi
tré ngudi My, Jan Rose Kasmir, dbi dau vdi Vé binh Qubc gia My bén
ngoai Lau Ndm Gdéc trong cudc tudn hanh chbéng chién tranh Viét Nam
ndm 1967. Cudc tudn hanh nay da giup hudng du ludn dén viéc phan
db6i cudc chién cua My & Viét Nam. Oa-sinh-ton, D.C., Hoa Ky, 1967.
© Marc Riboud | Thu Vién Anh Magnum

Filtered visual from a historical photograph by Marc Riboud. An
American young girl, Jan Rose Kasmir, confronts the American
National Guard outside the Pentagon during the 1967 anti-Vietnam
war march. This march helped to turn public opinion against the
US war in Vietnam. Washington, D.C., USA, 1967. © Marc Riboud |
Magnum Photos

Flower Child

Bang nhém, dén né-6ng / Aluminum board, neon light
116 x 77,7 cm
2022
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Replica of the shape of a banner that reads ‘Passage To Freedom’,
held up by soldiers of an USA Landing Ship Medium.

Tdc phdm 1a ban sao theo hinh dang duoc tim thdy trén anh chup cua
ban-no ‘Passage To Freedom’ dugoc binh linh gidng trén tau hd mdém
Hoa Ky.

Chua dat tén (Passage To Freedom)
Unnamed (Passage To Freedom)

Pé-can nhua trén bat hiflex / Plastic decal on hiflex canvas
444 x 123 cm
2022

Tt

Piéu khdc bién hda tur phu diéu d6i chim cdu lam s3n bdn dé gdn mit
tién nha, thé hién su an cu lac nghiép cting hanh phic.

Sculpture transformed from a ready-to-use bas-relief of a pair of
doves, typically hung to decorate the facade of a newly built house
(a popular South Vietnamese decor motif), signifying a wish for
settling down in happiness.

Khoéng tén S6.1 (Théng nhit: Péc lap - Tu do - Hanh phuc)
Untitled No.l (Reunification: Independence - Freedom - Happiness)

Piéu khdc thach cao, xi mdng, vdi mau / Plasterwork, cement, lime
powder paint
2020



(4}

Piéu khdc bién hda tur phu diéu d6i chim cdu lam sdn bdn dé gdn mit Binh hoa 1la suu tdm cua Pic, dugc tdi ché tir vé dan ddéng duoc cham

tién nha, thé hién su an cu lac nghiép cting hanh phic. khdc bdng tay thé hién cdc mé-tip trang tri biéu tuong cta mua
Xudn, Hoéa binh va Tréd vé doan tu vdi Chién thdng. Binh hoa dugc su

Sculpture transformed from a ready-to-use bas-relief of a pair of dung trong sdp dit véi hoa tuoi.

doves, typically hung to decorate the facade of a newly built house

(a popular South Vietnamese decor motif), signifying a wish for This flower vase is from Trdn Minh Piuc’s personal collection. It was

settling down in happiness. recycled from a bronze artillery shell, hand-carved in symbols of
Spring, Peace and Home Reunion in Victory. Fresh flowers complete

the installation.

€1

Chua dit tén (nhiéing béng hoa: Pai Thing)
Khéng tén S6.2 (Théng nhit: Pdéc 1lap - Tu do - Hanh phuc) Unnamed (flowers: Glorious Feats)
Untitled No.2 (Reunification: Independence - Freedom - Happiness)

Sip dit voi binh hoa dugc tai ché tu vo dan ddng va cham chic

piéu khdc thach cao, xi midng, véi mau / Plasterwork, cement, lime bdng tay cung hoa tuoi / Installation. Found hand carved cactus
powder paint flower vase, fresh flowers

2020 2022
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Nt ban phich nudc duoc tao hinh thanh ngdi sao bay, la nut bén
phich nudc cua Xi nghiép Bong den Phich nudc Rang Péng, mdt trong
nhiing co s& san xudt duoc thanh 1ldp trong chién tranh chbéng My va
di qua thoi ky bao cdp tai Viét Nam vdi tén tudi da di vao ky tc
vai thé hé nguoi Viét.

The corks used to shape the flying star are produced by the Rang
béng Light Bulb and Thermos Joint-stock Company. Rang Pbébng 1is one
of the factories founded during the American war time and grew
throughout the subsidy period in Vietnam with an identity and
products that take roots in the psyche of several generations of
Vietnamese.

Chua dat tén (Ngdéi sao bay tu anh binh minh)
Unnamed (Flying star from the light of dawn)

Nut ban phich nuéc dan trén bang nhém kinh / Corks with matted
aluminum on mirror aluminum board

140 cm dudng kinh / diameter

2022

S1

Anh sdng binh minh dugoc tao hinh tu dén né-6ng LED Pién Quang, la
san phdm cai tién tu dén huynh quang tdng-phé cua xi nghiép bdng
dén phich nudc Rang Péng, mdét trong nhiing co s& san xudt duoc thanh
14p trong chién tranh chéng My va di qua thoi ky bao cédp tai Viét
Nam vd&i tén tudi da di vao ky itc vai thé hé ngudi Viét.

The light of dawn simulated by LED light-tubes produced by the Pién
Quang Company. They are upgraded products from the Rang Déng Light
Bulb and Thermos Joint-stock Company, one of the factories founded
during the American war time and grew throughout the subsidy period
in Vietnam with an identity and products that take roots in the
psyche of several generations of Vietnamese.

Chua dit tén (Anh sang ti@ ngudi mang nudc)
Unnamed (Light from the water keeper)

ben né-6ng LED trén bang nhdém / LED light-tubes on aluminum board
152 cm duong kinh / diameter
2022
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Tdc phdm in chdp nbi trén kinh cua hép dén LED hoa sen duoc tdn
dung. HGp hoa sen téa hdao quang thudng dung trong Phat gido két
hop véi hinh anh béng sen trong tdc phdm tranh cé déng minh hoa cho
théng diép '‘Diét gidc dbét’ tir B6 suu tdp Dogma.

The collage-print lightbox 1is a composition of found Buddhism
electrical halo, LED lightbox of lotus flower, highlighted by a
reused visual from the propaganda painting ‘Eliminating Illiteracy’
(Diét gidc dbét) of the Dogma Collection.

L1

Tdc phdm la téng hop hinh &nh vé& lai tir hoa vdn trang tri cua binh
hoa vé dan ddéng va ddc biét 1la st dung lai théng diép tu mét tdc
phdm tranh cé déng tu B suu tdp Dogma.

The illustrated lightbox is a composition of decorative patterns
on a found bronze vase made from artillery shell, hand-carved with
cactus flower, highlighted by the slogan “Chdp cho d6i cdnh diéu
ky” extracted from a propaganda painting belonging to the Dogma
Collection.

Chua dit tén (Diét gidc dbt)
Unnamed (Killing illiteracy)

In UV trén kinh, hép dén LED / UV print on glass, LED lightbox
59 cm dudng kinh / diameter
2022

Chua dit tén (Chdp cho déi canh diéu ky)
Unnamed (Give wings to magic)

HOp den / Lightbox
39 x 55cm (49 x 65cm véi khung vién / with frame)
2022
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Sdp ddt dung tir du phdo sdng mua lai tur cho qudn dung duoc nhudm Ba tdm rém nhua duoc mang trén minh théng diép cua su Poc ldp, Tu

héng mé phéng hinh anh cdnh hoa dao mua xudn. do, Hanh phic mdi mii.
Installation of found illuminating flare parachutes bought from a Three plastic curtains carrying a message of long-last Independence,
military market, dyed in pink to resemble blooming apricot flowers Freedom, Happiness.

in spring.

=Y
A<

Khéng tén (Nhitng bédng hoa mau hdng bung nd mudn noi dé day méi dd
xudn vé xua nay)

Untitled (Pink flowers blossom here there and everywhere every past Péc 1lap - Tu do - Hanh phic
and upcoming springtime) Independence - Freedom - Happiness

Sdp dit du phdo sang dugc nhudém hdng / Installation of found Pén né-6ng gin trén rém nhua / Neon lights on plastic sheets
illuminating flare parachutes with pink dye 120cm réng x 250cm cao (mdi té&m), 358cm réng x 250cm cao

Kich thuéc thay dbi theo khéng gian sdp dit / Specific dimension (tdng thé)
at installation site 120cm x 250cm (each); 358cm x 250cm (total size)

2019 2022
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Nhiing béng hoa tuoi duoc cdm trong hai chiéc 16c binh dic biét,
vén la vé dan ddng duoc gia céng bién hdéa trang tri lai bdng tay,
duoc khdc trén minh hai béng hoa héng va phong canh tung hac cung
mat troi sdng chdéi mang y nghia cuta su truong tho an lac va may
md&n thjinh vuong.

Fresh flowers in a pair of special ‘prosperity vases’, repurposed
from bronze artillery shells, hand-carved with two roses, serene
landscape in bright sunshine to signify longevity, bliss, fortune
and prosperity.

Chua dat tén (Nhing bdéng hoa)
Unnamed (Flowers)

S4p di&t hoa tuoi trong hai binh hoa dugc téi ché tu vé dan ddng
va cham chic béng tay, hai diéu khdc gid sdt - déng va i-nbc

/ Installation of fresh flowers in a pair of found hand-carved
vases; sculpture of hand welded iron, stainless steel and bronze
pedestal

Kich thuéc thay dbi / Dimension varies

2022

1C

Phii diéu d6i chim lam sdn bdn dé gdn mdt tién nha, thé hién su an
cu lac nghiép cuing hanh phic. VAt liéu nay duoc dung phd bién hon
tai mién Nam nhung l&n nay hinh tuong ctia chiing duoc ndng lén thanh
biéu tuong cua su hoa hop Thdéng nhdt, cung Hanh phuc.

Found bas-relief of a pair of doves, typically hung to decorate
house fronts to signify a happy home. This 1is a popular South

Vietnamese decor motif, but presented in this installation as a
symbol of Unification and Happiness.

Chua dit tén (Chim Théng nhit)
Unnamed (Reunification birds)

Piéu kh&c thach cao, xi md&ng va véi mau / Sculpture: Plasterwork,
cement, lime powder paint
2019
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VAN BAN TRIEN LAM
CURATORIAL TEXT
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Hoa Thong Nhat

“Ta nén doi dién vai xung dot nhu thé nao?
Trao hoa cho moi nguoi!”

DGi v&i Tran Minh B, cting gidng nhu nhiing tac phdm luén gay bat ngd clia anh tir trudc
t&i nay, moét cau hoi nghiém trong can duoc gidi dap mot cach uyén chuyén kho luong.

Thuyc hanh clia Birc mang day dau an clia sy tim toi, suy tu vé nhing ky e va lich st phat sinh
tlr nhiing su kién van hoa chinh tri cé lién quan mat thiét dén nhing cau chuyén tir gia dinh
anh, tirho hang va chom xém ké Lai. Bi hap dan b&i nhimg xung dét ludn tiém &n gitra nhimng
ghinhan lich st khac nhau, réi lai tiép tuc dan xen vao moi quan hé vai gia dinh cling nhu véi
dinh tinh cta riéng minh, Burc thyc hién trién lam ca nhan nay, tap trung vao mot chién dich
tuyén truyén c6 déng lam ngoi né cho mét Dot di cu lich st clia cw dan mién Béc vuot qua Vi
tuyén 17 dé vao Nam — Chién dich “Sang Phia Ty Do” - dién ra trong giai doan day ray nhimng
bién dong xuat phat tir nhing cang thang tén gido tai Viet Nam. VAn véi cach xtr ly phé cach
d&c trung clia minh, Buc st dung triét dé nhimg biu tuong phan chién va hinh anh 6n hoa
dé hoa giai cang thang va bao luc. Cach ma anh cé tinh khoa truong mau héng ne-on thoat
dau co vé nhu khiéu khich dé bi gan mac “gay”, nhung that ra cang di sdu vao khong gian,
nguoi xem cang nhan ra nhimng thong diép khac, riéng biét &n chira trong ting tac pham.
Trong dip nay, Burc cting dich than lua chon thém tranh tuyén truyén va nhimg cau cé déng
trich tir Bo suu tap Dogma dé bé sung thém cho nhing loi ké bang hinh anh ctia minh.

Tiép tuc dao sau vao géc do dnh hudng clia cac chién dich tuyén truyén trong thoi chién,
Buc dua vao su kién Hiép Binh Geneve ndm 1954, mét méc lich s& lam thay déi toan dién
b6i canh dia ly va chinh tri cGa Viét Nam. Dot di cu 54 dénh ddu moét dai bién chuyén trong
ndi dia mét dat nudce bj phan cach bdi Vi tuyén 17, moét ranh gidi vira chinh xac vira vo hinh
phan chia gira Bac-Nam. Béi dién vai lan ranh dé, nhing tac phdm cla Buc a biéu trung
tinh than cho mong muén ctia anh budc qua né dé xudng lén [én nhiing cau khdu hiéu tuyén
truyén ma trude day dai phat thanh va cac co quan tam ly chién tir hai phia truyén di, dé ké
lai nhitng cau chuyén thoi tho 4u ma anh duoc nghe tir Ong Ba khi ho phai roi di tir manh
dat than thuong dé di theo dnh séng clia “Buc Me da vao Nam”.

T khi con la dira bé hoc Bang chir céi, Buc cling déng thoi nhan thie vé cai goi la “giong
Béc 54”, la moét phan ddc hiru trong khu xdm gigo dan ma chinh nhirg ngudi ho hang cuia
anh hinh thanh. Khi lon 1én, van vai su to mo khéng déi, mang Internet trd thanh céng cu
dac luc dé Burc tim hiéu thém vé nhirg am thanh, hinh anh ctia nhing su kién lich st xay ra
song song & phuong Tay ma trudc day anh chua duoc biét dén: nhiing bai hat, nhing buc
anh den trang, va nhiing bong hoa nang lén trudce loat hong sing hung hang.

Trong trién lam Hoa Théng Nhdt, cach trinh bay khong hé gidu giém ctia nhiing hinh anh,
vat dung duoc suu tap, clia anh sang ruc rér co thé nhanh chong bi danh gia la sén sta nhung
do chinh la thai do téo bao clia Birc nhdm nhac nhd mot cach nghiém tuc nhing thoi diém
lich s ma dén nay co & dé& dang bj lang quén va xod nhoa. Va khi ching ta hién dién tai day
ngay hém nay, & nao khac cé dang dién ra mot hanh trinh sang phia tw do? Ma thé nao la

°14

twr do? Cé con nhing béng hoa nang lén trude dau mai sung? Lich st, tu lieu, chuyén ké va
nhan loai... Swr that dén tlr dau?
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Reunification flowers

“How should one deal with conflicts?
Give everyone flowers!”

For Tran Minh Buc, as whimsical as his art has been, a severe question calls for a quirky
answer.

Burc’s artistic practice often tackles the history and memories of socio-political events
pertaining to stories from his immediate family, his relationship with relatives and
neighborhood. Intrigued by the omnipresent conflicts among historical accounts, intertwined
with familial relationships and personal identity, Buirc presents this solo exhibition centered
around a propaganda campaign that ignited the historical mass migration of the Vietnamese
Northerners to the South of 17th parallel — Operation “Passage to Freedom” — amidst a
period of turmoil imbued with differences in religious beliefs in Vietnam. True to the artist’s
eccentric nature, the exhibition incorporates iconic anti-war figures and harmonious gestures
to counter violent tensions. His overt and deliberate deployment of neon pink would likely
welcome the “gay” label, but as one wanders deep into the space, the artist’s personal
intepretations and unique statements unfold. Also presented to illustrate those visual
narratives are propaganda posters and slogans that the artist hand-picked from the Dogma
Collection.

Delving deeper into the effect of propaganda during the Vietnam War, Buirc leverages on the
Geneva Conference in 1954, the result of which had reshuffled the political and geographical
landscape of Vietnam. The migration of 1954 marks a mass exodus within the nation that
had become segregated by the Parallel 17, an absolutely precise yet invisible North-South
division. Symbolically, the artworks represent Buc’s desire to step over that divisive line,
repeat aloud the propaganda messages that were broadcasted by the military’s psychological
warfare apparatus from both sides, and retell the childhood stories that he had heard from
his grandparents as they uprooted themselves from the beloved homeland to follow the
“Virgin Mary that had gone South”, to follow “the light”.

As early as when he became familiar with the alphabet, Buc learned about the distinction
of “Northern accent 54”, evident in the way of life in his former Catholic neighborhood
whose residents included his own relatives. Later on, with the same child-like curiosity, the
Internet became Buc’s effective tool to explore the sounds and images of historical events
taking place in the West that were previously unknown to him: the songs, the black and white
photographs, and the flowers that occupy the path of marching soldiers.

In Reunification flowers, the excessive use of found images, objects and bright lights may
appear cliché, but such audacity only serves to promptly remind us of the historical moments
that have seemed to be forgotten and ignored as we stand here today. Is there another
passage to freedom? What is freedom? Elsewhere, are there more flowers held up before the
guns? History, documents, stories and humanity... What is the truth?

JXA

Nguoén tham khdo / References:

Operation Passage to Freedom - Sang Phia Ty Do
The Virgin Mary Goes South - Birc Me dong trinh d& roi mién Bac

Photo # 80-G-709239  Sign welcomes Vietnamese refugees on board USS Bayfield. Sej

“ Tms'\?v‘“ it
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“Gido dan Ca-t6 dang chay khoi mién Bac Viét Nam do sy tuyén truyén rdo riét vé ton gido va
chinh tri t&r mién Nam. Ho dugrc cho biét [a néu ho & lai séng dudi chinh quyén vé than Cong
san thi ho sé bi doi bom nguyén t& tan xac va mat linh hén. Thd tudng Ca-t6 Diém mong
mudn tao ra mét sy gian doan kinh té va chinh tri & mién Bac bdng moét sy di dan tang téc.
Cac gido si Ca-t6 va Bai phat thanh mién Nam tuyén bd rang Bic Me Mary va ngay ca con clia
ba [a Chua Gié-xu, da di vao Nam dé séng dudi ché do Ca-td clia Diém. Cudi cling ba phén tu
cla mot triéu nguodi Ca-td mién Bac bd ca nha clra lang mac trong vong vai thang. Cac cép
chinh quyén & mién Bac da ¢ gédng ngan chan tran Lo ngudi, nhung danh bat luc trudce chinh
sach xuc cdm ton gido da dugc st dung bdi Ca-td clia mién Nam.”*

(*Trich dogn tir “Viét Nam: Vi sao chiing ta da di, Avro Manhattan, Chuong 8)

“Catholics fleeing North Vietnam, following the intense religious and political propaganda
from the South. They were told that if they stayed under a Communist atheistic government
they would be atom bombed out of existence and they would lose their souls. Catholic
President Diem wished to create economic and political disruption to the North with an
accelerated population dislocation. Catholic priests and the South Vietnamese radio
declared that the Virgin Mary and even her Son, Jesus Christ, had gone to South Vietnam to
live under Catholic Diem. Ultimately three-quarters of a million North Vietnamese Catholics
fled their homes and villages within a few months. The authorities in the North tried to stop
the human flood but were helpless against the religious emotionalism used by the Catholics
of South Vietnam.”*

(*Text from “Vietnam Why Did We Go?, Avro Manhattan, Chapter 8)
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Biéu tinh 6n hoa - sit-ins, & cdch thic ngdi yén & mét ché, cé thé la trong mét thoi gian dinh
trudc hodc ¢é thé la khong két thiic cho dén khi vdn dé hién dién duoc gidi quyét, hodc cho
dén khi nhaing ngudi biéu tinh roi di do duoc thuyét phuc hodc bi dung va luc.

Sit-ins is the form of occupying an area, sometimes for a stated period but sometimes
indefinitely, until they feel their issue has been addressed, or they are otherwise convinced
or forced to leave.

SAIOON: South ,uu:un most powerful Buddiist leader Thic Tri Quang(L) arose
auncy 1/u to des the ouster of Presi‘ent Thieu, Quang led a demon~
from the An Quang Pagoda under hanners demanding that Thiew
€ e partially y;mmm e for the overthrow of the late Pres. Ngo Dinh Diem in Nov.,
P

6¢C

PASSAGE
TO
FREEDOM

BY GERTRUDE SaMUELs

UPPOSE more than half a million Maine
S farmers and town dwellers were sud-
denly uprooted, moved 1,000 miles
south by ship, and resettled in North Carolina.
Imagine the countless problems such an
upheaval fn human geography would involve,
and you have some idea of the gigantic task
of transplanting more than 700,000 men,
women, and children from Communist North
Viet Nam to free South Viet Nam in Indo-
china.

Problems there were far greater than they
would be in the United States, with its vast
resources and rail network. Yet despite over-
whelming difficultics, the refugees kave been
moved, and impressive progress has already
been made toward their resettlement. Three
governments—the United States, France, and

Viet Nam—worked with private relief agen-
cies to handle the migration.

Why did the refugees leave their homes and
fields to flee south?

In a muddy refugee camp in South Viet
Nam T asked this question of a small, wiry
man in a torn shirt and black shorts. His
name was Ngo Yan Hoi. and he had once
owned a small grocery shop in his Tonkin
home in the north.

Flight from Terror

“Some of my family were killed,” he told

by the French bombings and by the

Viet Minh® the North Viel Nam Commu.
nist forces.

“And then,” he added, “we were forbidden

1o g0 to church.” Like the great majority

of the refugees, he and his family are Roman
Catholics.

So Ngo Yan Hoi had taken his seven

children, aged from 3 to 17 years, and gone
Gy

c began the 1,000-mile journey to

“1947, my overseas “beat” for the

pe;
Eoii et e e e e
of refugees fled south with their worldly goods
mptd 10 A-frames on their weary backs.*
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33

32

VE TRAN MINH bUC
ABOUT TRAN MINH bUC



Ve

Tran Minh Burc sinh ra va lén lén & Saigon — Thanh phé H6 Chi Minh. Anh t6t nghiép khoa Hoi
hoa tai Cao Bang Vin Hoa Nghé Thuat Thanh Phé H6 Chi Minh. Tac phdm ctia Buc ludn tim
hiéu tinh cach clia cuéc séng dé thi, con ngui va lich stt, ludn ghi nhan tir nhiing tuong tac
gita cd nhan va céng dong, gitta nhirng y niém thudc tinh dia phuong va ngoai quoc. Thuc
hanh cta anh xem xét vé dinh nghta thé nao la nguoi Viét Nam gilta nhing dan xen phtc
hop clia cudc song duong thoi. Anh bj thu hut bédi lich st clia noi chén, cach ma nhimng hinh
anh lich strtao nén cdm hiing cho con ngudi hanh dong theo céch thire mo6 phéng, roi rac va
v tinh tao nén nhimng cau chuyén truyén miéng, biéu tuong tén gido va niém tin, buu thiép
va cac vat lieu/ chét liéu suu tap. Cac tac pham clia anh ap dung da (phi) chat liéu bao gom:
biéu dién, nhiép anh, ghép gidy, in, sép dat, hinh anh dong, nhac nham kham pha ky uc cong
doéng va luu trir vin hod bang cach nghién ctru nhitng chuyén ké lich st, tac dong clia chd
nghta thuc dan va dé quéc, va dnh hudng lau dai clia chién tranh va di cu.

Buc luu trd véi chuong trinh Art in General nam 2017 véi su hé tro clia Hoi Béng Van Hoa
Chau A. Trudc d6, anh lam quan Ly va diéu phoi chuong trinh tai San Art. Ngoai ra, anh
tham gia cac chuong trinh cta: AIR in Tokyo TWS 2011, Nagasaki Japan 2015, Phnom Penh
Cambodia SaSaArt Project 2015, Paris France Béton Salon 2016, Art in General NYC USA
2017, Seoul Korea Haenghwatang 2018, Jeju Culture Space Yang 2019, Osaka Japan 2020
v&i Yamamoto Seika, FIGYA 2020, Super StudioKitakagaya 2021, va chuong trinh luu trd do
Osaka City tai tro 2022.

Tran Minh Birc was born and raised in Saigon - Ho Chi Minh City. He graduated from the
painting department of the College of Culture & Arts of Ho Chi Minh City. Buc’s work
specifically examines the character of urban life, people and history, studying the interaction
between collective and individual, between ideas of what is local and foreign. His practice
interrogates what it means to be Vietnamese in the complex fabric of contemporaneity.
He is drawn to the history of place, how images of the past inspire human action in their
appropriated, fragmented and intangible forms such as oral histories, religious symbols and
belief metaphors, postcards plus found materials/objects. His art encompasses performance,
photography, collage, prints, installation, moving images, music and explores collective
memory and cultural archives through investigating historical narratives, the effects of
colonialism and imperialism, and the lasting impacts of war and migration.

Buc is in residence at Art in General 2017 through the support of the Asian Cultural
Council. He worked previously as a manager and program coordinator at San Art. He has
also participated in AIR programs in Tokyo TWS 2011, Nagasaki Japan 2015, Phnom Penh
Cambodia SaSaArt Project 2015, Paris France Béton Salon 2016, Art in General NYC USA
2017, Seoul Korea Haenghwatang 2018, Jeju Culture Space Yang 2019, Osaka Japan 2020
with Yamamoto Seika, FIGYA 2020, Super StudioKitakagaya 2021 and funded residency by
Osaka City 2022.

GE

Mot s6 trién lam tiéu biéu / Notable exhibitions include:

‘Where is my karaoke’ 2022 D21 Kunstraum Leipzig, Germany; ‘Curry House’ 2022 Baika
Konohana Osaka Japan; ‘Untitled (Kisses and Hugs, Love)’ 2021 Super Studio Kitakagaya
SSK, Osaka, Japan; ‘Where do we go from here’ 2021 FIGYA Osaka, Japan; ‘Memorable
Moments’ 2020 Yamamoto Seika, Osaka, Japan; 2019 Culture Space Yang, Jeju, South
Korea; 2018 ‘Two Headed Raincoat’, Haenghwatang, Seoul, Korea; ‘indexmakers’, Le 19
Crac, Montbéliard, France 2018; Art In FLUX and La Maison d’Art, NYC USA 2017; ‘Anywhere
but Here’, Bétonsalon — Centre for Art and Research, Paris France, 2016; ‘happiness lies
beyond the clouds’, San Art Vietnam, 2016; ‘howdy cowboy’ DiaProjects, HCMC Vietnam, and
Toi Toneke Arts Center, Wellington, New Zealand, 2015; ‘happiness lies beyond the clouds’,
Nagasaki Prefecture City Hall, 2015; ‘Spring Watch Pavillion’ Void, Ireland, 2015; [from.to.]
Nhasan Collective, Hanoi, Vietnam, 2015; ‘Goodbye to the 40th Anniversary of Vietnam War’,
Chicago, USA, 2015; ‘Vol de Nuit’ HCMC Fine Art Museum, 2014; ‘Global Cities’, Center Stage,
Baltimore, Maryland, USA, 2014; ‘The Festival of Independents’, Charlie Dutton Gallery,
London, UK, 2013; ‘Poetic Politic’, Kadist Art Foundation, San Francisco, USA, 2012; ‘Tokyo
Story’, TWS Shibuya Gallery, Tokyo, Japan, 2012; ‘Dogma Prize in Self Portraiture’, HCMC
Fine Arts Museum, 2011; ‘Open Edit: AAA Mobile Library’, San Art, HCMC, 2011; ‘Syntax and
Diction’, San Art, HCMC, 2010.
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Chau lam Giam tuyén ban thoi gian va Quan ly nghé thuat toan thoi gian. C6 la nguoi t8
chuc Gidi thudng Dogma dién ra méi hai nam — mét gidi thudng nghé thuat danh cho Tu hoa
duong dai, dong thoi cling la Quan ly clia B6 suu tap Dogma — mét hinh thai luu trir nghé
thuat c6 dong Viét Nam thong qua mot bo suu tap tu nhan lon nhat Viet Nam.

Phong céch tiép can cla cd déi vaoi cac hoat dong lién quan dén van hoa va nghé thuat la rat
thuc té, khéng lang man hod, vai mong mudn tim hiéu nhimng tam tw va nghi suy clia thé hé
cung trang ltra trong nhung xu hudng x& hdi nham hoa nhap voi thé gisi. D6 cting déng thoi
(& nd luc c& nhan dé khang dinh nhimg gid tri cho danh tinh Viét Nam.

Chau tét nghiép nganh Thiét ké tai truong Nghé Thuat Lasalle, Singapore, sau d6 hoan thanh
chuong trinh Thac si nganh Quan tri Nghé Thuat tai Istituto di Design, Y.

Bao Chau is a part-time curator and full-time art manager. She organizes the biennial Dogma
Prize — a contemporary art prize for self-portraiture and manages the Dogma Collection - a
private Vietnamese propaganda art archive.

Bao Chau’s approachto artistic and cultural subject matters is pragmatic and unromanticized,
an honest attempt to investigate and reflect upon the present concerns of her cohort amidst
the erratic pace of the country to morph into the global scene. Such endeavor also feeds into
her constant pondering on what defines the Vietnam identity.

Bao Chau graduated from Lasalle College of the Arts, Singapore, in Fashion Design and from
the Istituto di Design, Italy, in Arts Management.
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B suu tap Dogma la mét thé thic déc lap, duoc hinh
thanh dé hé trg cho nhiing nd luc nghién ctu, luu tri,
doéng thoi cho nhimg trién lam nghé thuat co y tudng két
nd&i khai niém duong dai véi nhiing gia tri dén tir lich s.

The Dogma Collection is a private undertaking,
founded to support research work pertaining to archive,
and inspirational contemporary art shows that Llink
contemporary life with the historical ideas inherent in the
archive.

DOGMA = |
COLLECTION

6€
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MoT + a contemporary project +
a nice place for experimentation
+ 1 museum by any other name

MoT + 1 projet contemporain + 1
endroit sympa pour I'expérimenta-
tion + 1 musée par tout autre nom

MoT + 1 dy &an dwong dai + 1 chd
thwe nghiém cling dwoc + 1 bao
tang v&i bat ké cai tén nao khac

MoT+1 B IEHE +1
18 1R 15 #9 & BR 35 P + 1
B ELMEME TR

MoT+1IRA 7O U b
+1RBROIODERHEGIS
Fr+11EYEIFMDZE T

MoT+++



PASSAGE TO FREEIN



