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Normally photographs are used in a very unilinear
way — they are used to illustrate an argument, or to demonstrate

a thought which goes like this:

>

Very frequently also they are used tautologically so that the photo-
graph merely repeats what is being said in words. Memory is not
unilinearat all. Memory works radially, that is to say with an enor-
mous number of associations all leading to the same event. The
diagram is like this:
N/
ity
If we want to put a photograph back into the context of experi-

ence, social experience, social memory, we have to respect the
laws of memory.

John Berger, “Uses of Photography,” 1978
John Berger, “Nhing Chic nang cia Nhiép anh”, 1978



A RADIAL SYSTEM:
A CURATORIAL NOTE

NEINGUMEN

In his essay “Uses of Photography,” art critic John Berger challenges the conventional understanding of
photography as a linear medium — one that simply captures a moment in time or illustrates a single argument.

Instead, he proposes that photographs should mirror how memory itself works: radially.

“There is never a single approach to something remembered,” Berger writes. “Words, comparisons, signs
need to create a context for a printed photograph in a comparable way... they must mark and leave open
diverse approaches. A radial system has to be constructed around the photograph so that it may be seen

in terms which are simultaneously personal, political, economic, dramatic, everyday, and historic.”

For this first extensive exhibition of Dogma’s “Battlefield Lens” collection in Vietnam, featuring photographs from
the American war, | was drawn to Berger's concept for two reasons. How does one exhibit images that have
been so incessantly circulated that they have become almost impossible to see? One approach is to present

them “radially,” alongside juxtaposing images and by opposing viewpoints, to break through their familiarity.

In 1965, LIFE magazine made an unprecedented decision o dedicate a 13-page photo essay spread: for the
first time, readers found themselves confronted with full-color, graphic photographs over their morning coffee.
By 1967, hundreds of accredited photographers from various nations were stationed in Vietnam. The war
transformed photojournalism through new technology that enhanced speed and immediacy: motor-driven
cameras, high-speed films for low light, and compact 35mm cameras. The volume of images was so immense
that Associated Press built Saigon’s first private satellite station solely for transmitting photographs, while
commercial airlines operated daily flights to transport film to Tokyo laboratories. Each week, an estimated

80,000 photographs emerged from the conflict.



But who were these images for2 Who needed to witness2 What draws me again to Berger’s “Uses of

Photography” is that it was a response to Susan Sontag’s On Photography. While we know the American
war brought combat into everyday homes (dubbing it “the living room war”), it also fundamentally reshaped
photography’s discourse. Sontag’s On Photography collects writings from her trip to Vietnam in 1972, in which
she expressed doubt about the political efficacy of images and wrestled with her complicity as a privileged
American taxpayer on a press junket. Later she would conclude that foreign correspondents were producing
“war pornography.” Antiwar activists repurposed images like R.L. Haeberle’s My Lai Massacre photograph
to force Americans fo confront their responsibility. The war became a harsh lesson for Western consciousness;

gruesome images of slain Vietnamese civilians became their pedagogical tools.

Yet what of the Vietnamese photographers, hundreds of whom were employed by the state? Their images have
been less circulated for various reasons: lost to inaccessible archives, poor storage conditions, general lack of
interest in their perspective. The local photographs we present followed a different mandate: to capture beauty,

construction, and a vision of socialist revolution. Despite severe shortages, practitioners found ingenious
solutions — Dinh Dang Dinh developed film using charcoal-filtered water, while Dinh Thi Cuc transported her
camera in a hollowed pineapple. In the Cu Chi tunnels’ underwater darkroom, film was processed in complete

darkness to avoid detection. Photographers like Vo An Khanh merged aesthetics with politics, capturing an
almost utopian life in the guerrilla jungles — images that both rehumanize their subjects and make plain the

ideological tensions driving the war.

We invite you to look deeper into these images — into the complex web of motivations and consequences that
radiate from each frame. The patterns of dehumanization captured here — and how these images were deployed,
circulated, and consumed — continue to echo in contemporary conflicts. As we witness new waves of war images
flooding our screens today, we must ask, what do they reveal or obscure? These historical photographs
are a window into the past, and a critical lens through which to examine our present moment, and our own

position within it.



Tim Page, Widow and KIA husband evacuated to Quang Ngai airstrip, April 1965. /
Tim Page, God phu va ngusi chéng bi ti nan trong chién tran dang duoc di tan téi dusng bay Quéng Ngai,
Thang 4 nam 1965.



V6 An Khdanh, A performing arts class held by the Propaganda Department of the Southwest Region in the midst
of U Minh Forest during enemy’s attacks, 1971. / V& An Khanh, Ldp ca mua nhac do ban Tuyén truyén huén
khu Tay Nam Bé mé giva rung U Minh trong lic dich déanh pha, 1971.



This is an abridgement of the original essay “Between Inertia
and Amnesia: Making and Archiving War Images in Vietnam”
by Yen Duong on www.dogmacollection.com.
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Ngu Thuy artillery-women, photographed by Luong Nghia Dung / VNA, 1967. Photo courtesy of the Vietnam
News Agency’s Archive Collection.



The Vietnam News Agency (VNA) employed the majority of Vietnamese photojournalists active during the
war against the U.S. between 1954 and 1975. While other Party—affiliated newspapers were active at the
time, such as People’s Army Newspaper and The People, VNA dominated both national and international
circulation. However, photo transmission only became possible in the early 1970s through primitive teletyp-

ing and telephoto techniques.

Making a War Photograph

VNA's first—generation photojournalists typically entered the profession with minimal technical training in

analogue photography. Many came from other professions — some were university students, others were
journalists who transitioned to photojournalism. Luong Nghia Dung, for instance, was originally a physics
teacher at the Military University of Culture and Arts before being trained to be a photojournalist. In 1965,
he and fellow photojournalists Doan Ty, Hua Kiem, and Vu Tao underwent a condensed six-month training
program in photojournalism before their 1966 frontline deployment. These army photojournalists, along with
others like Van Bao, Lam Hong Long, and Chu Chi Thanh, formed the vanguard of Northern Vietnamese

revolutionary photography. Only rarely were liberation journalists sent to study in allied Communist countries
like the Soviet Union, China, or the German Democratic Republic (GDR), which were also the main suppliers

of technical equipment for the liberation news agencies, who struggled with a paucity of resources.

Chu Chi Thanh, who would later head VNA's visuals department and the Vietnam Association of Photographic
Artists (VAPA), spent his twenties covering intense battles in Northern provinces between 1967 and 1972.
Working with GDR- made Exakta and Praktica cameras, and without access to telephoto lenses (reserved for
experienced photographers), he had to approach his subjects closely despite the dangers of conflict zones.
During field assignments, Thanh developed films in makeshift darkrooms concocted in air-raid shelters. He
would bring his own chemical, film papers, and his three iron bowls: one to load, one to wash, one to develop,
and hang the blown out samples in the darkness of the bunker. He developed the photos through instinct and

estimation, without control of temperature and under erratic humidity.

Unlike Western photojournalists who maintained independence and could leave conflict zones at will,
assignments separated liberation journalists from their families for months or years. Many performed dual
roles, both reporting and supporting military operations by carrying supplies, weapons, or messages — some

even joined combat alongside Vietnamese guerrillas during ambushes.

Travel posed significant challenges. Thanh would often journey by bicycle without military protection, covering



vast distances under constant threat of airstrikes. After developing his films, he would send all 36 exposures per
roll, along with captions and samples, back to his editor in Hanoi-a process that could take over a week,
often rendering the images outdated for immediate news use. Though they might not make headlines, valuable

images were preserved for reference.

By 1973, VNA equipped the Liberation News Agency with teletype machines, improving communication
between agencies despite persistent technical challenges. Le Cuong, a former LNA photo editor, operated from
a makeshift office in a nylon tent near the Cambodian border, where phototelegraphy machines transmitted
photographs between Southern Vietnam and Hanoi. Each transmission took 15-20 minutes, with image quality
often compromised by weather conditions or signal interference. These technical limitations significantly
influenced the creation of Vietnamese war images, as they forced editors to make difficult decisions about

which images to distribute or withhold.

Characteristics of a War Photograph

Luong Nghia Dung, killed in action while covering the Quang Tri battleground in 1972, left behind a powerful
photographic legacy despite his brief six—year career. His award-winning photographs-"Fire engulfing
American warplane,” “Ngu Thuy artillery-women,” and “Conquering Post 365"~ paint him as an avid and
courageous photojournalist for capturing frontline action. His son, Luong Xuan Truong, who later became a
VNA photojournalist himself, describes his father’s generation as driven by pure ideological faith, believing

they fought for an egalitarian future “when there would be neither the rich nor the poor, or any oppression.”

The 1999 infernational photography exhibition “Requiem-the Vietnam Collection” marked one of the first major
efforts to present Vietnamese war images to a global audience. Showcasing work by 135 photojournalists
from twelve nations killed in action between 1954 and 1975, the exhibition juxtaposed liberation Vietnamese
photographers’ work alongside images by photographers from various nationalities working for the Western
press. Scholar Christina Schwenkel noted the stark contrasts in visual narrative and representation between
the two sides. While Western photojournalists often captured explicit violence and victimization from positions
of authority, Vietnamese photographers focused on everyday wartime experiences and actively avoided

dehumanizing Vietnamese subjects.

Vietnamese liberation photojournalists worked with clear ideological intent. As Chu Chi Thanh expresses that
their assignments had three primary objectives: to document Vietnamese victories, capture the determination of

liberation soldiers and civilians, and exposing American military failures. This mission led to recurring themes:



downed American aircraft, artillery fire on the horizon, and captured American pilots. The images often idealized
soldiers, particularly women, who symbolized equal participation in the communist struggle. Women, however,

rarely worked as frontline photojournalists, instead serving in support roles.

The liberation photographers were encouraged to develop a collective style — a reflection of communist principles
- and were guided not only in what to photograph but also in what to avoid. The late war photojournalist Lam
Tan Tai later expressed regret about glossing over war's harsh realities, as deaths, casualties, and destruction

were seen as potentially undermining the resistance’s fighting spirit.

Editorial policies strictly aligned with revolutionary objectives, as illustrated by the fate of Chu Chi Thanh’s
1973 photograph “Two Soldiers.” Taken in Quang Tri province during prisoner exchanges following the
Paris Peace Accords, the image captured a moment of humanity between opposing soldiers sharing cigarettes
and conversation. “Thanh later found out that the photo editor in charge decided not to publish the images
while also throwing the negatives away out of fear that the images might “fall into the wrong hands.” Only

one small sample survived, kept by Thanh as a personal memento.

The photograph’s journey to recognition reflects Vietnam's evolving relationship with its wartime history. In 2007,
more than three decades after its creation, “Two Soldiers” was finally exhibited at the Vietnam National Museum
of History and the War Remnants Museum. The image received ultimate validation in 2023 when Thanh was
awarded the Ho Chi Minh Prize for Literature and Arts. As Thanh reflects, “What was discarded then was seen

as the bones [xuong xdu], the leftovers, but now it is their turn to demand us to look back.”



“Fire engulfing American warplane”, photographed by Luong Nghia Dung/VNA, 1967.
Photo courtesy of the Vietnam News Agency’s Archive Collection.



KY UC LAN TOA: _
GHI CHU GIAM TUYEN

NEINGUIMEN

Trong bai tiéu luan “Nhiong Chic nang coa Nhiép anh”, nha phé binh nghé thuat John Berger da phén khang lai

viéc nhin nhan nhiép anh truygn théng nhu mét phuong tién tuyén tinh — mét phuong tién ma chi ghi lai mét
khodanh khéc thoang chéc ho&c minh hoa mét luan diém don phuong. Thay vao d6, éng dé dat rang nhiép

anh nén phan chiéu cach ky dc ty van hanh chinh né: béing mét hé théng lan téa tu tam.

"S& chéng bao gis c6 mét phuong thic cy thé dé ti€p can thu gi d6 dugc luu git trong tam tri”, Berger viét.
“Ngén tu, phép so sanh, nhing ki hiéu can tao ra ngd canh cho mét tdc phdm nhiép anh cé thé dsi chigu
lai... ching phéi ghi d&u va mé& ra nhing hudng tiép can da dang. Mot hé théng lan téa tu tam can phai
dugc cdu thanh xung quanh mét t&m hinh sao cho ngudi ta cé thé nhin nhéan né cung loc tU nhigu géc do

bao gém cd nhan, chinh tri, kinh t&, kich tinh, thusng ngay, va lich s¢.”

L&n dau fién cdc tac phéam tU bo suu tap “Lang kinh Chién trusng” cia Dogma dugc trung bay 6 Viet Nam, trong
d6 bao gém nhiing buc anh tr cude Chién tranh chéng My, t6i hudng t6i khdi niém cioa Berger vi hai ly do. Lam
thé nao dé trung bay nhing bic hinh da ducc lan truyén réng rai 16i ndi ching gan nhu da bién d8i t6i muc
bét kha dé hiéu thau2 Mét cach tiép can tigm nang la sép x€p ching nhu mét mang luéi lan téa, bén canh viec

so sanh tuong phan nhing hinh anh va y kién trai chigu, dé pha vé sy quen thuéce béy lau cua ching.

Nam 1965, tap chi LIFE d& dua ra mét quyét dinh chua tung c6 khi danh 13 trang cho mét bai luan béng

hinh anh: lan dau tién, doc gia dugc ching kién nhing bic dnh day mau sdc va hét sic séng déng trong lic
nham nhi tach ca phé busi sdng. Dén nam 1967, hang tram nhiép &nh gia cé tiéng dén tU nhigu quéc gia
khéc nhau déu ducc cu dén tac nghiép tai Viet Nam. Cuéc chién da thay déi nén bao chi nhiép anh bang
sy ra d&i cia nhing cong nghé mdi cd thé cai thién t6c d6 va hiéu qua: mdy anh chay bang déng co, phim
t6c d6 cao cé thé dung trong digu kién thigu sdng, va mdy anh 35mm nhé gon. Khéi lugng hinh anh ra dsi
trong giai doan nay I6n 16i néi Associated Press (tén tiéng Anh cla “Lién doan Bdo chi”) da xay dyng tram

vé tinh tu nhan dau tién tai Sai Gon phyc vy chi mét myc dich truyén anh, trong khi céc hang hang khéng



thuong mai thyc hién céc chuyén bay héng ngay dé van chuyén phim dén cac phong thi nghiém & Tokyo.

Méi tuain, udc tinh c6 khoang 80.000 hinh anh chién trusng dugc tao ra.

Nhung nhing hinh anh nay danh cho ai? Ai cain ching kién ching? Nhing cau héi nay cing khién t6i quan
tam 1Si nghién ctu cua Berger, dac biét 1a trong cach ma né phan hai lai bai viét On Photography (tam dich:
“Luan v& nhiép anh”) coa Susan Sontag. Ching ta d&u da biét réing cudc chién tranh coa My da dua hinh
anh thyc chién t3i moi ngdi nha (nén nd tung dugc goi la “cude chién trong phong khach”), nhung né cing
tai dinh hinh nhong can ban trong dién ngén vé nhiép anh. On Photography cta Sontag la t6ng hop cia
nhong bai viét cua ba trong chuyén di 16i Viet Nam nam 1972, noi ba da déu tranh tu tudng vé sy hiéu qua
cua chinh tri, cong nhu vé chinh sy ddng 16a cua minh véi tu cach la mét nguai nép thué cho nude My va duge
huéng nhiing quyén Ioi nhét dinh trong nhiing chuyén céng téc bdo chi, ba cudi cung di dén két luan réing céc
phéng vién nudc ngoai dang san xudt “nhing hinh &nh suy ddi vé chién tranh.” Cdc nha hogt déng phan dsi
chién tranh da st dung lai nhing hinh anh nhu buc vé cuéc Tham sat My Lai coa R.L. Haeberle dé budc ngusi
My phdi d&i mat véi trach nhiém coa ho. Cuéc chién tranh nay tré thanh mét bai hoc khdc nghiét cho trong
nhan thic coa phuong Tay; va nhing buc hinh khung khiép vé nhiong ngusi Viet Nam bi sat hai da dan tré

thanh céng cy gido dyc tryc quan.

Nhung con cdc nhiép anh gia Viét Nam, hang tfram ngusi trong s& ho lam viéc cho chinh phu, thi sao? Hinh
anh coa ho it dugc luu hainh hon béi nhigu ly do: bj thét lac trong cac kho luu tri khéng con truy cap ducc niq,
digu kién luu tro kém, khong thu hit dugce sy quan tam coa céng ching do nhing géc nhin coa ho. Cac buc
anh tu dia phuong ma ching 16i dua ra lai theo dudi mét nhiém vy khéc: ghi lai vé dep trong d&i séng, lao
doéng san xudt va tinh nhan van. Bét chdp finh trang thiéu hyt nghiém trong, ngudi hanh nghé béo anh da fim
ra nhing giai phdp khéo léo — Dinh Bang Pinh da trang phim bang nudc loc than, trong khi Dinh Thi Cic van
chuyén mdy é&nh coa minh frong mét qua dua réng. Trong budng 16i dudi nudc cia dia dao Co Chi, phim dugc
xU ly trong béng 18i hoain toan dé tranh bi phat hién. Cac nhiép anh gia nhu V& An Khanh da két hop thém my
v6i chinh tri, ghi lai mét cuée séng gan nhu khéng tudng trong cdc khu ring du kich — nhang hinh anh via

tdi tao nhan tinh cho chu thé cia ho, vua hé 16 nhing sy xung dot vé y thic hé da thic ddy chién tranh.

Ching t6i mai ban nhin sau hon vao nhing tém hinh nay - véo mang ludi phic tap tu cdc dong co va hé
qua cua ching téa ra tt méi khung hinh. Céc khuén méau phi nhéan tinh dugc ghi lai 6 day — cach ching ducc
tao ra, luu hanh va tiéu thy — tiép tuc vang vong trong nhing cuéc xung dét duong thsi. Khi ching ta nhin vao
nhing lan séng hinh @nh vé chién tranh ngép tran trén man hinh cac thiét bi cta ta ngay nay, ching ta phéi
ty hoi lieu ching dang muén tiét 16 hay che khuét digu gi2 Nhing bic anh lich st nay khéng chi cung cép
mét cla s6 dé nhin vé& qud khy, ma con & mét lang kinh quan trong dé suy nghi vé khoanh khéc hién tai coa

ching ta va vi tri cta chinh ching ta trong dé.



KHAO HOA OHIEN
TRUONG TU GOO NHIN
HIEP ANH

ENDUONG

Day la ban tém tat cua bai luan géc “San xuét va luu tra hinh dnh chién trusng Viét Nam:
giga nhing bét dich va quén lang” cda Yén Duong trén www.dogmacollection.com.

No phdo binh Ngu thuy, dnh chup bdi Luong Nghia Dang /T TXVN, 1967.
Hinh énh thuéc Luu tri cda Théng tén xa Viét Nam.



Phan 18n nhiép énh gia (NAG) chién trusng hoat dong trong thai ky khang chién chéng My tu 1954 16i 1975
déu cong tac véi Thong Tén Xa Viet Nam (TTXVN), bén canh mét s6 co quan béo chi khac nhu Bédo Quan Doi
Nhan Dan hay bao Nhan Dan. TTXVN chiém nhigu uu thé vé luong hinh anh luu hanh trong va ngodi nudc thsi
ky d6. Chi dén dau thap nién 1970, viéc phat hinh &nh gita céc bdo dai méi tré nén cé chit thuan tién hon,

théng qua viéc st dung cdc thiét bi phat dién bdo thé so.

Qua trinh lam anh chién truong

Céc phong viéen anh thé hé dau tien coa TTXVN thudng budc vao nghe véi rét it dao tao ky thuat co bén vé
nhiép anh. Phan déng trong s6 ho c6 nén téng la cdc nganh nghé khdac - cé ngusi la sinh vién dai hoc, s6
khéc la nha bdo chuyén sang lam éanh. Vi dy, nghé si nhi€p anh (NSNA) Luosng Nghia Dung tung la gido
vién vat ly tai Hoc vién Van héa Nghé thuat Quan déi trudc khi tré thanh mét phéng vien anh. Nam 1965,
6ng va cac dong nghiép la Doan Ty, Hia Kiém va Vi Tao da tham gia mét chuong trinh dao tao co dong kéo
dai sdu thang vé nghiép vu bdo anh trudc khi duge digu ra tign tuyén vao nam 1966. Nhiang ngusi phdng
vién anh chién trudng nay, cung vé6i Van Bao, Lam Hang Long va Chu Chi Thanh, dan tré thanh déi hinh tién
phong ca nhiép anh cach mang mién Béc. Sau nay cé mét sé it nhigp anh gia chién trusng ducc gui di dao
tao tai cdc nudc déng minh x& héi chu nghia nhu Lién Xo, Trung Quéc hay Céng hoa Dan chi Dic, va cac

nudc ndy cing la ngudn vién tro thigt bi ky thuat cho cdc co quan théng tén phuc vu sy nghiép gidi phéng

thiéu thén vé ngudn lyc.

NSNA Chu Chi Thanh, cyu phéng vién anh chién trudng sau nay gito chic Chu tich Héi Nghé sy Nhiép anh
Viet Nam va Truéng Ban bién tap Anh (Thong tén xa Viet Nam) , ting danh nhing nam théang tusi tré tac nghiép
tai nhing chién trusng khéc nghiét nhét & mign Béc trong giai doan tu 1967 dén 1972. Lam viéc chi yéu véi
nhing dong mdy anh Exakta va Praktika ché tao bsi Céng hoa Dan chi Duc ma khéng duoc trang bi 6ng kinh
géc rong (thusng chi danh cho cdc nhiép anh gia da cé nhigu kinh nghiém), NAG Chu Chi Thanh buéc phéi
ti€p can nhang chi thé cua minh trong pham vi gén nhét ¢é thé bét chép nhing nguy hiém cia vung chién
sy. Méi khi di thuc dia, NAG Chu Chi Thanh chia sé éng hoain toan ty trang phim, ¢é khi trong ham trg bom
tai mét can ci quan sy nao gan dé. Ong thusng ty mang theo binh hod chdt dé trang phim cung nhing dung
cy khéc nhu gidy film, va ba t6 sét: mot d€ ngam, mot dé ria, mét dé trang. Cdc t&m &nh sau khi dugc roi

len gidy anh sé dugc treo trong budng kin. Qud trinh trang anh dién ra cho yéu théng qua ban nang va can

cu udc lugng ma khong cé sy kiém sodt vé nhiét dé khi thsi tiét do ém thét thusng.

Trong khi céc nhiép anh gia ngusi nuéc ngoai thudng dugc ty chi trong viéc lya chon khi ndo ho muén rsi



khoi vung chién sy, cac nhiép anh gia gidi phéng thusng phai xa gia dinh trong nhigu thang, hay tham chi
nhigu nadm dé hoan thanh nhiém vy. Mét s& nhiép anh gia tham gia dam nhiém hai vai tro cung loc: via ghi
hinh, viia lam céng tac hau can béng viéc mang vac vat dung, vi khi, hodc tin tic — cé nhing ngusi con tham

gia vao chién tran cung véi linh du kich.

Viéc di chuyén cing la mét khé khan ddng ké. NAG Chu Chi Thanh thusng phai di qua nhing quang dusng
rét xa béng xe dap ma khéng ¢ sy bao vé nao, va nguy hiém tu nhing tran khéng kich tré thanh méi de doa
thudng tryc. Sau khi trang phim, éng thudng gui toan bé @m ban vé cho bién tap vién 6 Ha Noi, keém theo chu
thich v anh méu. Thai gian van chuyén phim nhigu khi mét gan ca tuain, nén khi phim dén noi thi cong mét
di finh thsi sy cua né. Thé nhung ngay ca khi khéng ducc st dung nhu énh thai sy, nhing thudc anh dé van

sé duoc chon loc dé luu tham khao.

T6i nam 1973, TIXVN bét dau trang bi céc thiét bi dién bdo cho Théng tén xa Gidi phdng (TTXGP) nham céi
thién viéc lien lac gita cac don vi, du van con vé van nhing khé khan khac. Lé Cusng, cyu bién tap vién hinh
anh cta TTXGP, ké rang don vi 6ng tung dua tin t nhing léu tam ducc dung gén bién giéi Campuchia, noi
nhing chiéc mdy dién bdo cdng kénh truyén tai hinh énh va théng tin gita hai don vi 8 mign Nam va mién
Béc. D& phat di mét bic anh, ky thuat vien cé khi can mét 15 dén 20 phdt, va nhigu lic chét luong hinh anh
c6 thé dé dang bi tac dong bai digu kién thsi tigt lam nhiéu tin hiéu. Nhang han ché vé mat digu kién cong nhu
ky thuat c6 anh hudng dang k& dén hinh anh chién trusng Viét Nam, nhét la khi cée bién tap vién hinh anh phai

dua ra nhing quyét dinh khé khan vé viéc nén st dung va gio hinh anh nao, hay phéi logi bé hinh anh nao.

Piéu gi lam nén mét buc anh chién trueng?

Nha bdo, liét st Luong Nghia Dung hy sinh khi dang téc nghiép & chién trusng Quéng Tri nam 1972. Ong
dé lai mot di san nhiép anh d6 s du sy nghiép coa éng chi kéo dai von ven 6 nam. Nhing bic énh da dat
nhigu gidi thudng cia éng nhu “Lua vay may bay My”, “N& phdo binh Ngu thuy” v& “Ddnh chiém cd diém
365" — la bang ching cho sy hang hai va ding cdm cia éng khi thyc hién nhiém vy nci chién trusng. Con
trai 6ng, Luong Xuan Trudng, sau nay cing tré thanh mét phéng vién anh cho TTXVN, cho réing thé hé coa
cha minh l& mét thé hé dugc thic déy béi nigm tin vao ly tudng thuan tuy, chién ddu vi mét tuong lai binh

déng nci “khéng cé ké giau ngusi nghéo, khong cé ép buc, dé ho.”

Trién lam anh quéc t& nam 1999 mang tén “Hdi niém—Bé suu tap nhiép anh Viet Nam” dénh déu mét trong

nhiing né lyc 16n dau tien nhém gidi thiéu nhong hinh &nh chién tranh & Viét Nam dén véi cong ching trén



toan thé gidi. Trung bay tac phdm cta 135 phéng vién anh tu musi hai quéc gia da tu tran trong chién tranh
tU nam 1954 dén nam 1975, trién lam dat tdc phém coa cdc phéng vién anh Vit Nam song song vdi nhing
hinh anh coa céc nhiép anh gia da quéc tich céng tac véi béo chi phuong Tay. Hoc gié Christina Schwenkel
da nhan thdy sy tuong phan ré rét trong cach tusng thuat tryc quan gida hai nhém nay. Trong khi cac phéng
vién anh phuong Tay thusng ghi lai nhang hinh anh bao lyc va nan nhan hod cho thé ty mét géc nhin quyén
lye, céc nhiép énh gia Viet Nam thusng ghi lai cude séng thusng ngay cia quan va dén trong thsi chién, cong

nhu c6 finh tranh nhing géc nhin phi nhan tinh héa déng bao coa minh.

NAG chién trudng Viét Nam hiéu r6 ho phéi chyp nhing gi. NSNA Chu Chi Thanh chia sé réng nhiém vy cta
NAG chién trudng gém ba myc tiéu trong tam, dé la: ghi lai chién thdng cia quan ta trén mat tran quan sy,
ghi lai quyét tam chién ddu coa quan dan trong né lyc cach mang, véa vach tran thét bai cua quan déi Hoa Ky.
Muyc tiéu nay déng nghia vdi viéc c6 nhigu hinh anh thusng lap di lap lai nhu: méy bay My bi quan ta bén hg,
hoé lyc phdo binh phia dudng chan trai, hay phi céng My bi bat. Hinh anh ngusi linh thudng dugc ly tudng
héa va mang tinh thdm my nhét dinh, dac biét la hinh anh nhing ngusi linh ng, bsi ho dai dién cho sy binh
ddng trong phong trao gidi phdng cach mang. Nhung trén thyc 18, hiém cé may NAG chién trusng la no gidi,

ma thay vao dé phy nd thudng ndm vai trd trong cong tac hau can.

N6i vé phong céch anh, nhiép &nh chién trusng Viét Nam thudng mang tinh tap thé kha cao, thé hién ding
tinh than cong san thsi d6. Cac NAG biét ho nén chup gi va tranh chyp gi. NAG chién trudng Lam Tén Tai
tung bay 16 sy héi tiéc vé viéc khong ghi lai dugc sy khdc nghiét cia chién tranh, béi nhing hinh énh thuong
vong va hay vé sy huy diét cOa cuéc chién c6 thé dé dang lam nhyt chi tinh th&in cua quan va dan trong

khang chién.

Viéc quan ly va bién tap noéi dung anh thusng hudng dén muc tieu Cach Mang, va mét vi du cu thé cho digu
ndy la bic anh “Hai ngusi linh” coa NSNA Chu Chi Thanh nam 1973. Bucc chuyp tai tinh Quéng Tri trong
qua trinh trao d6i tu binh sau Hiép dinh hoa binh Paris, bic énh da ghi lai khoanh khéc nhan dao gita nhing
ngusi linh cua hai phe d&i dau khi ho dang cung hit thusc va tro chuyén. Khi quay tré vé Ha Néi sau thsi
gian dai 6 Quang Tri, NAG Chu Chi Thanh méi biét la cau chuyén hinh anh nay khéng duge bién tap vién
chon, ma khéng nhing véay, con khéng dugce ho git lai am ban. May mén thay, 6ng fim dugc t&m énh mau va

c6 thé xin bien tap git lai lam ky niém.

Hanh trinh buc énh di 16i sy cong nhan phén anh nhing thay déi trong géc nhin coa Viét Nam vé lich st chién
tranh. Nam 2007, hon ba thap ky sau khi ra dsi, bic éanh “Hai ngusi linh” cudi cung da dugc trién lam tai Béo

tang Lich st Quéc gia Viéet Nam va Bdo tang Chung tich Chién tranh. Bic anh da nhéan duge sy ghi nhan 16n



nhét vao nam 2023, khi NAG Chu Chi Thanh dugc trao Giai thusng Ho Chi Minh vé Van hoc va Nghé
thuat. NAG suy ngém: “Nhang cdi tung bi bé di la nhing cdi xuong xdu. Cé cdi hay cé cdi khéng hay.

Nhung ma bay gis cdi d6 méi la cai dang luu y.”

“Lda vay mday bay My”, anh chup bdi Luong Nghia Dang/TTXVN, 1967.
Hinh énh thuéc Luu tri cda Théng tén xa Viét Nam.
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Anonymous (Wide World Photos), Protests against Nguyen Cao Ky and Saigon, Hue, March 23, 1966.

Khéng ré nghé si (thuéc Wide World Photos) / Biéu finh phdn déi Nguyén Cao Ky va Sai Gon, é Hué, ngay
23 thadng 3 nam 1966.



